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… the sustainability movement’s politics, not to mention its 

marketing, have led to a popular misunderstanding: that a perfect, 

stasis-under-glass equilibrium is achievable. But the world doesn’t 

work that way: it exists in a constant disequilibrium — trying, failing, 

adapting, learning and evolving in endless cycles… 

“Resilience” … doesn’t propose a single, fixed future. It assumes 

we don’t know exactly how things will unfold, that we’ll be 

surprised, that we’ll make mistakes along the way. It’s also open to 

learning from the extraordinary and widespread resilience of the 

natural world…

originally printed in The New York Times. ©2012 by Andrew Zolli









Antony Vidler (2000)  
'Diagrams of Diagrams: Architectural Abstraction and Modern Representation'  

in Representations 72(Autumn) pp1-20.

• Its architect calls it a "blob," and compares it to 
a history of similar objects in nature that cultural 
theory since Georges Bataille has identified 
with the informe.

Lars Spuybroek, Water Pavilion (1993-7) designed 
for the HtwoOexpo at Neeltje Jans, Netherlands. 

NOX architecture.
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• Its architect calls it a "blob," and compares it to 
a history of similar objects in nature that cultural 
theory since Georges Bataille has identified 
with the informe. 

• [An architecture where]… the traces of human 
settlement are layered and compressed like so 
many geological formations, congealed into a 
solid geometry of crystalline forms…

MvRdV (1998-99) MetaCity/DataTown 
http://www.mvrdv.nl/projects/METACITY/

http://www.mvrdv.nl/projects/METACITY/
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• Its architect calls it a "blob," and compares it to 
a history of similar objects in nature that cultural 
theory since Georges Bataille has identified 
with the informe. 

• [An architecture where]… the traces of human 
settlement are layered and com- pressed like 
so many geological formations, congealed into 
a solid geometry of crystalline forms. 

• [An architecture whose]…edges are hard and 
sharp, its walls, if they can be identified, are 
transparent, or luminously translucent; its 
interiors are filled with semifloating, egg-like 
enclosures; its levels are marked in bands or 
zones that respond to similar zones in plan…

Toyo Ito (2000) Sendai Mediateque
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• Its architect calls it a "blob," and compares it to a 
history of similar objects in nature that cultural theory 
since Georges Bataille has identified with the informe. 

• [An architecture where]… the traces of human 
settlement are layered and com- pressed like so 
many geological formations, congealed into a solid 
geometry of crystalline forms. 

• [An architecture whose]…edges are hard and sharp, 
its walls, if they can be identified, are transparent, or 
luminously translucent; its interiors are filled with 
semifloating, egg-like enclosures; its levels are 
marked in bands or zones that respond to similar 
zones in plan… 

• … flowing walls and undulating ceilings creating 
volumes of uncertain dimension. Its architects work 
with models cut out of brown cardboard, tearing them 
apart, sometimes scanning them digitally, always 
remodelling in an apparently interminable analysis of 
design en abyme. Their drawings are thin traceries of 
wire-frame construction, digital or not, that affirm 
process rather than product…

Frank Gehry (1997) Guggenheim Museum,  
Bilbao Spain.



or…
• transparent space…

Shigeru Ban (1995) Curtain Wall House,  
Tokyo Japan



or…
• transparent space… 

• un-bounded space… 

!

… the coining of the term diagram architecture by 
the Japanese architect Toyo Ito in 1996 to 
characterize what he saw as a new sensibility in 
the work of his compatriot Kajuyo Sejima… 

Sanaa (2009) Rolex Learning Centre,  
Ecole Polytechnique Federale Lausanne, 

Switzerland



or…
• transparent space… 

• un-bounded space… 

• space of 'flows’…

Foreign Office Architects (2007) Yokohama 
International Ferry Terminal

… Rather than developing the building as an object or figure on 
the pier, the project is produced as an extension of the urban 
ground, constructed as a systematic transformation of the 
lines of the circulation diagram into a folded and bifurcated 
surface. These folds produce covered surfaces where the 
different parts of the program can be hosted…



Peter Eisenman
(1999) Diagram Diaries 



against the 'geometric 
reduction' of lived space

… As early as 1934, at the height of 
modernist functionalism, the art 
historian and friend of Le Corbusier 
Henri Focillon was warning that "in 
considering form as the graph of an 
activity ... we are exposed to two 
dangers. The first is that of stripping it 
bare, of reducing it to a mere contour 
or diagram.... The second danger is 
that of separating the graph from the 
activity and of considering the latter 
by itself alone. Although an 
earthquake exists independently of 
the seismograph, and barometric 
variations exist without any relation to 
the indicating needle, a work of art 
exists only insofar as it is form."



Tufte, E. R. (1990) Envisioning Information. 
Graphics Press: Connecticut USA.

http://www.edwardtufte.com/
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Peter Eisenman
(1999) Diagram Diaries 

Operating between form and word, space and 
language, the diagram is both constitutive and 

projective; it is performative rather than 
representational. In this way, it is, [Robert] Somol 
concludes [in the intro], a tool of the virtual rather 

than the real and a means of building (in both 
senses of the term) a virtual architecture, of 

proposing a world other than that which exists.



excessive diagrams
spatial generator as compared to an idea of the house… 

new (resilient) possibilities.

Carol E.S. Mc Donald, 
Paper Skein 
2009, Etching.



back to the plan: 
!

diagrammatic analysis via colour coding 



Robin Evans 'Figures Doors and Passages'  
in Translations from Drawing to Building.

If anything is described by an architectural 
plan, it is the nature of human relations since 
the elements whose trace it records - walls, 

doors, windows and stairs - are employed first 
to divide and then selectively reunite inhabited 

space.

human relations



Robin Evans 'Figures Doors and Passages'  
in Translations from Drawing to Building.

Ordinary things contain the deepest mysteries. 
At first it is difficult to see in the conventional 
layout of a contemporary house anything but 

the crystallisation of cold reason, necessity and 
the obvious… since everything ordinary seems 

at once neutral and indispensable, but it is a 
delusion… [that]…hides the power that the 
customary arrangement of domestic space 

exerts over our lives…

functionality



Louis Kahn (1901-1974)

i.e. task oriented and leisure oriented spaces

servant / served spaces



i.e. where visitors are encouraged or 
discouraged to go to.

public / private spaces



i.e. when have we gotten 'inside' and how 
connected are we to outside (such as by views/

windows)?

outside / inside spaces



i.e. cosy & shady  
versus  

spacious with lots of sun

enclosing / opened out spaces



i.e. bathrooms and kitchens  
versus 

 lounges and bedrooms

wet / dry spaces



i.e. where things stay in the same place most of 
the time versus where they might be moved 

regularly

static / fluid spaces



noisy / quiet spaces


